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Note. 


HE  present  arrangement  of  cc  The 
Beggar's  Opera,''  made  for  Mr.  Nigel 
Playfair's  revival  at  the  Lyric  Theatre, 
Hammersmith,  has  been  prepared  from 
two  early  editions  kindly  lent  to  me 
by  Mr.  J.  G.  Craururd  and  Mr.  Barry 
Jackson.  For  these  editions,  Dr. 
Pepusch  and  Dr.  Arne  were  respectively 
responsible.  The  material  contained  in  them  consists  of  an 
Overture  and  the  tunes  of  the  songs,  to  which  figured  basses 
were  added.  These  tunes  differ  very  much  in  detail  in  the  two 
editions,  but  in  general  1  have  used  the  more  authentic  and 
simpler  versions  of  Dr.  Pepusch,  in  preference  to  those  made 
later  by  Dr.  Arne.  The  Overture  also  bears  traces  of  the 
variation  in  taste  and  style  characteristic  of  the  two  editors, 
and  is  claimed  by  both  of  them  (or  their  publishers)  as  their 
own  composition.  There  is  little  doubt,  however,  that  it  was 
originally  written  by  Dr.  Pepusch,  and,  apart  from  re-scoring 
it,  I  have  here  left  it  very  much  as  it  stood  in  his  edition, 
slightly  revising  and  stiffening  the  texture  of  the  counterpoint. 
The  figured  basses  were  not  such  as  could  be  used  for  present 
purposes,  and  I  have  re-harmonibcd  the  Airs,  provided  accom- 
paniments, introductions,  etc.,  for  them,  arranging  certain  of 
them  as  concerted  pieces,  and  adding  music  to  them  in  various 
ways  where  reasons  of  stage  action  have  made  it  necessary. 
Additions  will  also  be  found  here  and  there  in  the  shape  of 
Interludes,  etc.  I  have  scored  the  whole  for  String  Quintet, 
Flute,  Oboe  and  Harpsichord,  with  occasional  use  of  the  Viola 
d'Amore  and   Viola  da  Gamba. 

The  parts  of  Macheath  and  Lucy  Lockit  were  originally 
planned  for  a  tenor  and  a  soprano.  These  I  have  re-arranged 
for  a  bass-baritone  and  a  contralto,  partly  because  of  the  particular 
circumstances  of  Mr.  Playfair's  production,  partly  for  reasons 
of  contrast  with  other  voices  in  the  opera. 

Frederic  Austin. 
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ACT    I. 

Overture         - 

Thro'  all  the  employments  of  life 
'Tis  woman  that  seduces  all  mankind 
If  any    wench   Venus'    girdle    wear 
If   love    the    virgin's    heart    invade 
A  maid  is  like  the  golden   ore 
Virgins    are    like    the    fair   flower 
Our    Polly    is    a    sad    slut    (Duet) 
Can    love    be    controlled    by    advice  ? 

0  Polly,    you    might    have    toyed    and    kissed    (Duet) 

1  like    a    ship    in    storms    was    tossed 
A    fox    may    steal    your    hens,    sir 

O    ponder    well  - 

Pretty    Polly,    say   (Duet) 

My    heart    was    so    free 

Were    I    laid    on    Greenland's    coast    (Duet) 

O    what    pain    it    is    to    part    (Duet) 

ACT    II. 

Fill    every    glass    (Solo    and    Chorus) 

Fill    every    glass    (Solo    and    Chorus)    (Second    version) 

Let    us    take    the    Road    (Solo    and    Chorus)   - 

Music    to    dialogue         - 

If   the    heart    of   a    man 

Youth's    the   season    (Chorus    and    Dance) 

Before    the    barn-door    crowing    (Solo  and  Chorus) 

At    the    tree    I    shall    suffer 

Interlude        - 

Introduction    (Newgate    Prison) 

Man    may    escape    from    rope    and    gun 

How    cruel    are    the    traitors 

The    first    time    at    the    looking-glass 

When    you    censure    the    age    (Duet) 

Is    then    his    fate    decreed  ? 

You'll    think    ere    many    days    ensue 

Thus    when    the    swallow 

How    happy    could    I    be    with    either 

I'm    bubbled,    I'm    troubled    (Duet) 

Cease    your    funning       - 

Why,    how    now,    Madam    Flirt  ?    (Duet) 

No    power    on    earth    (Ensemble) 

Melodrama     -  -  -  - 

ACT     III. 

Introduction  - 

In    the    days    of   my    youth    (Trio) 

Interlude — "  Molly    Brazen  "  - 

A    curse    attends    that    woman's    love    (Duet) 

Come,    sweet    lass  - 

Hither,    dear    husband    (Duet) 

Which    way    shall    I    turn    me  ?     - 

The    charge    is    prepared 

Hornpipe    (Dance    of   prisoners    in    chains)     - 

Macheath's    soliloquy      - 

Would    I    might    be    hang'd    (Trio) 

Thus    I    stand    like    the    Turk    (Solo    and    Chorus) 
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N?  1.     OVERTURE. 


DR.  PEPUSCH  (revised,  F.  A.) 
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ACT  L-  SCENE  I.  'Peachum's  House.) 

N?  2.    THRO'  ALL  THE  EMPLOYMENTS  OF  LIFE. 
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N?  3.     'TIS  WOMAN   THAT   SEDUCES   ALL  MANKIND. 
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in     it...... Whose 


^m 
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5 
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worth  is     ne-ver    known,  be- fore  It    is       tried  and  impress'd  in  the      mint A. 
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wife's  like  a  gui-nea  in     gold, 


stamp'd....  with  the  name  of  her      spouse; Now 
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f* 
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here,now  there,  is    bought  or  is  sold,  And  is     cur-rent  in  e  -  ve-ry       house. 
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14         N9  7.     VIRGINS  ARE  LIKE  THE  FAIR  FLOWER. 

Polly. 


Air- what  shall  I  do  to  show  how 

MUCH  I  LOVE  HER?'  (PURCELL.) 


te 


Andante  affettuoso. 


P^ 
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£2 


r 


r  r  r  i  f  *r  E 


Vir-gins    are       like the    fair 


HH^p 


p 
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* 


£ 


# 


^2 


f  r-    cji  r 


P< 


as 


FT      TT 


na  -    raels  the ground; 


^H 


n 1- 


j5 


*t 


£ 


Near    it     the        bees in   play 

A, 


^ 


f= 
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Mr — tU- 


2 


J 


S 


bp  y  -f 


** 


«    m 


^^ 


I 


f 


flut       -     ter and clus  -         -   ter,  And  gau-dy      but-ter-flies 
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s 


M 
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<tr 


§  r  f  I    a 


#K 


fro  -  lie 


S 


^ 


a      -     round 

is 


/>oco  animato. 


£ 


$ 


f     f   r 


But,  when  once      pluckd, 'tis    no 


% 


poco  animato. 
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i 
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i 
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lon-ger    al      -     lur  -  ing,     To   Co-vent      Gar-den   'tis sent   (as         yet 
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f 


am 


n 
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m 
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r 
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S£ 


sweet),  There  fades  and     shrinks, and  grows      past    all en      -     du     -    ring 

a  tempo, 
molto  espress. 


W 


poco  a   poco    rail. 
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Rots,   stinks,    and dies,...— And  is         trod      un      -    der     •  feet. 
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N9  8.  Our  Polly  is  a  sad  slut. 

Duet  —  Mr.  &  Mrs.  Peachum. 


Vivace. 

r, — n- 


l^'vii  i  i 


I  i  §  Exr 


Air -'Oh  London  is  a  fine  Town'.' 

MRS. 
PEACHUM. 


-    i  r 


m  iJHUJl  sm 
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/■ 
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senza  rail. 
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Pol  -  ly    is    a 

:> 


sad         slut!    nor     heeds  what  we  have     taught      her.     I 


£ 


mz 


mi 


HP 


f 


g± 


^ 


g^ 
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3 
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^ 


£^S 


£ 


wonder    a  -  ny 
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MRS. 
PEACHUM. 


£ 


S  r  J 


man      a  -  live  will       e-ver  rear    a 
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daughter! 
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^F 


£ 


3 
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£ 
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§ 
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* 9 


2 
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Jt 


she  must  have  both   hoods  and  gowns  and    hoops  to  swell  her      pride;     With 
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MRS. 
PEACHUM. 
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scarfs  and  stays  and      gloves  and   lace;  And    she  11  have  men  be  -    side; And 
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when  she's  dreU  with  care  and  cost,  all  tempting  fine  and  gay 
PEACHUM. 
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As  men  should  serve  a 


% 


a 
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? 
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And  when  she's  drest  with  care  and  cost,all  tempting  fine  and  gay, 
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£ 


f^ 
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g* 
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P 
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3s 


f 


is 
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rf^-fcP^-^ 


1 
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cow-cum-ber,   she       flings  her-self  a      -     way* 
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i 
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men  should  serve  a 


cow- cumber,  she     flings  her-self   a    -    way*. 
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ls      N9  9.    CAN    LOVE   BE  CONTROLLED  BY  ADVICE? 

Polly. 


Andante  con  moto 


P 


ES 


esfr. 


feEE* 


Air.-"Grim.  King  of  the  Ghosts'. 
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a 
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trolled  by       ad 
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Tho'  my     heart  were   as  fro   -    zen         as 


ice,         At   his 


H.    10117. 


19 
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flame  tVouldhavemelt- ed         a  -  way. 


When  he     kissed    me,    so 


ratf. 


return  to 
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e 


close-ly     he        pressed, 'Twas  so  sweet  that  I        must  have  com    -    plied;....      So  I 
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P  r3".*pT 


jg — ± 


Tempo  I. 
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/TN 


f 


i 


a  tempo. 
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N?  10.    O  POLLY,  YOU  MIGHT  HAVE  TOY'D  AND  KISS'D. 

Duet—  W$  Peachum  and  Polly. 
Air-"0  Jenny,  O  Jenny,  where  hast  thou  been?" 
A  Poco  andante. 

m 


$ 


p 


i 


P^S 


? — m 


?=+ 


I 


¥ 


toy'd       and  kiss'd.     By         keep-ing  men  off         you  keep        t 

should       re  -  sist,         Be  woo'd         at    length,  but  nev     - 


hem  on. 
er    won. 


Tempo  I. 

POLLY. 


T 


P       J'    g 


IS 


S 


B 


But    he    -so     teaz'd         me,        and    he     so         pleas'd    me,      What    I        did,     you 


POLLY 

MRS 


must     have     done.  But    he      so      teaz'd      me,  \        and   he      so  pleas'd     me,] 

— -— — ~  ' —  1 F~"^Z    -Jtpeej  I       ■  — ;—     - .  tIiytJ( 


*These  lines  have  been  added  to  the  original. 
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N?  11.    I   LIKE  A  SHIP  IN  STORMS  WAS  TOSSED. 

Polly. 


a  Allegro  moderato. 

mm  »   i         a 


AIR-'THOMAS,    I    CANNOT,"  &c. 


I  »  *    .h  ^  p  r    p 


A* 
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storms,  was  toss'd,yet  a- f raid  to  put  in  -  to      land: For    seiz'd    in  the  port    the 
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ves  -    sel's  lost,  Whose 
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treasure      is     con 
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-    tra     -      band. 
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0 


%       piu  tranjjuillo. 

tJHH~-f4Fp 


—  commotio. 


p  r  p  i r  pr  ^ 
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waves  are  laid,   my       du  -  ty'spaid,   O       joy     beyond    ex  -  pres    -    sion!  Thus, 
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safe        a  -  shore,      I  ask         no  more,     My         all     is     in    my         po  - 

a  tempo. /T\ 
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ft  4 
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raii.  /•   /^v  a  tempo. 
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a  tempo. 
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N°  12.      A   FOX   MAY  STEAL  YOUR  HENS,  SIR. 

Peachum. 

air— A  Soldier  and  a  Sailor: 
A      Allegro  vivace. 


i — ?~f 


m 
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V 
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P?^  lj  p  tr    j~  j 
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* 


fox'   may  steal  your  hens,  Sir,       A      wench  your  heath  and  pence,        sir,      Your 


P 
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± 


pp. 
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£ 


4=XTJ~HfBg 
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3= 


* 


daughter  rob  your  chest,        sir,    Your      wife   may  steal  your    rest,  sir,       A 

IS 


im^t 


« 


s 
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i 


f= 


I 


* 
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-i--^4=ft 


thief  your  goods   and  plate 


A      thie f  your  goods  an d 


I 


f^-jn-^\^_  r  -ff 
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E^g— r=n 


plate. But    this    is  all     but  pick  -  ing,  With    rest,  pence,chest,  and  chick- en:      it 

SSI 


H.  1LH17. 


24 


a  tempo 


*J  \  i  _•         tj>  i__ '„  1 A   lm       fmJA  elv      Ho       c+oal  c  vftiir  -ix'K 


m 


e  -  ver  was  de  -  creed,     sir,  If       lawyer's  hand  is    fee'd,     sir,  He    steals  your  whole  es- 
a  tempo. 


i 


pP-^-M+Mi  J'lgJ  f  ^L^^^j 


-  state 


He    steals  your  whole  es-tate. 
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senza  raii 
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DANCE.  (F.  A). 
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N?   13.       O    PONDER  WELL. 

Polly. 
air-Now  ponder  well,  ye  Parents  dear.' 


Andante. 
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m    M-  '      I    I  ^M — ^ — l-rr-p-T    |     I  I  r    =\ 

^on.-w  worn       ho         net  «pvprf>-       So  save  a  wretch  - ed        wife!  For 


ponder  well!       be         not  severe;       So  save  a  wretch -ed        wife! 


jrjufn 


r^f 


f    c  P  f    pip   ^^ 

on  the  rope     that    hangs  rhy  dear, 


poco  rit 

m 


z 


i 


a  tempo. 
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De  -  pendspoorPol  -    ly^s        life. 
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O  ponder  well'    be  not  se-vere^_So_ 
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save  a  wretch -ed        wife! 
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For  on  the  rope         that  hangs  m 
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N9  14.      PRETTY  POLLY,  SAY. 

Duet  — Polly  and  Macheath. 

Air -Pretty  Parrot  say!' 


A    |    Allegretto. 


g^¥ 


7^ 


I 


MfffiO 


leflffi 


* 


*=* 


d   J.      ±  d 


I 


^^ 


MACHEATH. 

tt.ilpO. 


i 


m 


Did  vour  fancy  never  stray  To  some  newe 


Pretty  Pol-ly,  say,       When  I    was  a-  way,  Did  your  fancy  neVer  stray  To  some  newer 


u    bbb  rrn 


f     LrlJtf 


W 


f — Ed 


i 


3 


m 


m 


**  i«     ,Lr-9  PrcttvPnllv^v         Whp.n  T     was  a -way.      Did  your  fancy  never 


lo  -  ver 


Pretty  Polly,  say,        When  I    was  a -way,      Did  your  fancy 


poco  rail 


rav       To  some  newer      lo-  ver?         Wi' 


POLLY.        Slightly  slower. 
espress. 


±: 


stray       To  some  newsr      lo-  ver? 


ith  -       -  out  disguisj 


U 


iPP 


poco  rail. 


m 
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EfG8" 


s 


p 


Slightly  slower. 


Heav-ing  sighs, 


£ 


/>oco  raii. 


a  tempo. 
(Slightly  slowey. 


poco  rail.  a  temp0__  rail.  _  ^S.  m      m      . 


Dot-ing  eyeSj 


My  constant  heart  dis 


b 


*» 


fe 


S 


£oco  rail, 


^ 


Fond  -  I] 


r 


a  tempo 


4 tz 


1 


P 


(Slightly    slower). 


T-     nr 


H.    10117. 


|bL  mrtrr 


z Z  Pnco  rit. 


uuu 


27 

ilACHEATH.     rail  molto. 


$ 


ly         let     me  loll!    O       pret 


-ty,  prettypretty, 


-^^  — '     rail  motto. 


I 


poco  animato.  POLLY,  atemfrj. 


Poll. 


P 


With  -  out   disguise 
a  temPo. 


w 


m    m  m. 


poco  rail. 


£5^ 


Heaving  sighs, 
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^>oco  animafo 
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# 


Dot  -ingeyes, 
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^>oco  rail. 
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poco  animato.    ^ 
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My  constant  heart  dis  cov       er.  Fond  -  ^^ly        let    meJoU 
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fond-ly  loll! O  pret-ty,     prettypretty        Poll 
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N°  15.       MY  HEART  WAS  SO  FREE. 


Macheath. 


Air -Pray,  fair  one  be  kind:- 


im 


Vllegro  vivace. 
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My     heart  was    so    free. 
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sipped  each  flow'r,     I      changed  ev-'ry  hour,        I  sipped    each  flow  r      I 
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changed  ev-'ry  hour,    But     here    ev-'ry  flow'r   is    u 
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N9  16.      WERE   I  LAID  ON  GREENLAND'S  COAST. 

Duet  — Polly  and  Macheath. 
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N9  17.     O  WHAT  PAIN  IT   IS  TO  PART. 

Duet—  Polly  and  Macheath. 
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ACT  II.-  SCENE  I. 


N918.   A  TAVERN   NEAR   NEWGATE. 


Mat  of  the  Mint  and  Chorus. 
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N?  19.     FILL  EVERY  GLASS. 

Mat  of  the  Mint  and  Chorus. 
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N9  20.     LET  US  TAKE  THE  ROAD. 

Mat  of  the  Mint  and  Chorus. 

In  quick  march  time.  Ai R.- March  from  RiNALDO'i  Aandel. 
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N?  22.     IF  THE   HEART  OF  A  MAN, 
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Ro  -  sesand    li-  lies  her       cheeks   dis-close, 


p  p   ^'    P  f=^ 

But  her  ripe  lips  are  more 
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i 


S 


*fe£ 


r 


T. 
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S^H 
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w 


sweet     than  those. 
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Press  her,Ca-ress    her,With      bliss  -  es  Her  kiss- es    Di 
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r 
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r 
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P 
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rf 


it 


solve    us  in    pleasure    and       soft        re-pose. 


Ro- sesand    li  -  lies  her 


i 
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X 
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I 


m 


& 


^ 


p^p^ 


p 


pp 


^^ 


F 

But  her  ripe  lips  are  more   sweet 

-rrT  i 


cheeks     dis-close, 


than   those, 


/>oco  a  poco  rail. 


a  tempo,  rail  molto. 


^^'-^^^-rrfrp-rr^-i-p-^^-^  1,1  j  jrr^ 


Press  her,  Caress  her,  With  blisses  Her  kisses  Dis-  solve  us  in  pleasure  and  soft     re-pose. 
poco  a  poco  rail.  /Cs 
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N9  23.   Youth's  the  season. 


Chorus  and  Dance  —  Ladies  of  the  town  and  Macheath 


air- Cotillon 


v  A    Allegretto  grazioso. 

P~ 


^    SOP.     p 


m 


CHORUS 


r  r  nw 


1.  Youth's  the  sea -son    made  for  joys, 

2.  Let     us  drink  and  sport  to-day, 
CONTR.     P 


^m 


m 


& 


*=¥ 


1.  Youth's  t  he  sea  -  son  made  for  joy  s , 

2.  Let     us  drink  and  sport  to  -  day, 
MACHEATH. 


HH 


S§ 


1.  Love  is  then  our 

2.  Ours  is  not  to  - 


I  a  r°r    r   rtff  r  p 


U 


f^=£ 


* 


w 


rf 


« 


^y 


rf  rr 


r 


s=§£ 


i 


^ 


PP 


f* 


Pp 


S-F 


i 


i 


She    a  -lone  who      that     em -ploys, 
Lovewithyouthfligs    swift     a  -  way, 


i 


1      z 


a  cj  r 


a 


£ 


She    a  -  Ions  who      that      em  -ploys, 
Love  with  yoath  flies    swift     a    -way, 


rrrfif  r 


du    -  ty. 
mor  -  row. 


it 


i 


3 


Well  deserves  her    beau  -  ty. 
Age  is  nought  but    sor  -  row. 
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j> 


#=#^# 


up 
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r 
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*      Lets 
Davr.e 


Let's 
Dance 


** 


be... 

and 


gay, 

sing. 


While  we may, 

Tirr.e:s  on     the      wing, 


be 
and 


gay, 

amg. 


*^f 


While  rwe....r..        may,. 

Time's  on   the       wing, 


rmrtrt 


isbfc 


Beau-ty's  a    flow'r,  des     -     pised    in   de-cay, 
Life      ne-ver  knows  the  re  -   turn     of       Spring. 


% 


Youth's     the     sea  -  son 
Let  us    drink    and 

JL 


Beau-ty's  a  flow'r,   'des  '-    pised       in   de-cay, Youth's    the      sea-  so: 


Life_  _.ne-V£rknows   the  re-  turn 

_♦ »• •    '    0    4«_*U 


of  Spring. 


son 
Let  us    drink    and 

J± *- 


£ 


-- 


Beau      -      ty's       des     -    pised       in    de-oay, Youth's     the     sea  -  son 

Life      ne-ver knows  the  re  -  turn       of  Spring. Let  us    drink    and 
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DANCE.     VARIATION.    F.  A.) 
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N9  24.    BEFORE  THE   BARN-DOOR  CROWING. 

Jenny  Diver  and  Ladies'  Chorus. 


* 


a  Allegro  vivace. 


air.-'Xll  in  a  Misty  Morning'.' 

JENNY. 


££3e 
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* 
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m 


* 
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Be      -     fore    the    barn-door 
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^ 


E 
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IT 


* 
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crow       -      ing. 
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P 


cock     by    hens       at 


i=£=fe 
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ded,      His 
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i 


eyes       a   -  round  him 


i 


i 


throw 


ing,  Stands        for        a  -  while     sus    - 
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I 


*£ 


-• r 


+         J 


¥3 
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E 
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cheers  the    hap    -    py  hen; 

fat" 


With       "how    d-you    do?"  and 
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i 


3^ 


3l 
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£ 


( 


Pi 
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J  n  i  j  J  j-   J- 1 1     mni 


£ 


"how  d'ycm     do?"  and       "how  d'you  do?"      a  -  gain. 


/• 


s 


J  j  j  p 


^m  i  r~ 
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£ 
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f 
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Be  -        gain. 
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DANCE.     (Variation  F.  A.) 
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54  N9  25.   AT  THE  TREE  I   SHALL  SUFFER. 

Macheath. 

A   TD 

Andante. 


air.-When  First  i  laid  Siege  to  my  Chloris:' 


At    the  tree     I    shall  suf-fer  with         plea- sure, 


At      the 


0  \>  J'  J'  ^  J-  '  i'1    i  ;  p  j  in'  p  jj  pi 


tree    1     shall  suf-fer  with       plea-  sure.         Let    me  go  where   I       will,     In 
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11  kinds  of    ill,     I     shall       find   no  such   fu-ries    as         these  are.  Let    me 
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o  where  I      will,      In        all  kinds  of   ill,         I   shall       find  no  such  fu-ries   a_s 
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N?  26.     INTERLUDE. 
Allegro  vivaee. 
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N?  27.      NEWGATE  PRISON. 


Slowly,  but  rhythmically 


F.  A. 


f 


* 


lit:  t 


« 


S 


1SJ 


P 


pEJlJg 


£: 


^F¥=^ 


2* 


^ 


^^ 


N9  28.      MAN  MAY  ESCAPE  FROM  ROPE  AND  GUN. 

Macheath. 


$ 


i      Andante. 

s  j  ■ 


Air -Courtiers,  Courtiers,  think  it  no  harm'.' 


M  1  J 


^ 


m 


mf  lingering 


ii 
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ratt. 


tw 


^ 
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^ 


I1,1"1'   J-JU 


# 


rope  and    gun:  Nay,  some  have  out  lived  the    Doc -tors   pill; 


Man  may  es  -  cape  from    rope  and    gun;  Nay,  some  have  out  lived  the    Doc 


Who 


£ 


a  tempoi 
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r- 
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i  must  be un  -  done,  That     ba  -  si  -   lisk    is     sure    to      kill 
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i  *    ^ 


s 


-■ — t 


T— -T--  j 


k 


ran.. 


r^ 


a 


mf  lingering. 
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The       fly     that  sips      trea  -  cle    is  lost       in  the        sweets,        So 
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m 
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a  lemto.  poco  animato 
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? 
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^ 


I 


slower. 


5 
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he      that  tastes      wo    -     man,        wo     -   man,        wo    -     man,         He       that  tastes 

espress 
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N?  29.    HOW  CRUEL  ARE  THE  TRAITORS. 

Lucy. 

AlR.-TWAS  WHEN  THE  SEA  WAS  ROARING'.' 


i 


i 


Moderato. 


molto  espress  ■ 


B 


^ 


t    y  i 


* 


S 


E 


1 


0 '    d    — 0- 


im 


1 


m 


>      >> 


How       cru  el        are the 
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&m 


r 
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^ 


Tw 
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^ 


^ 


* 
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cheat       un  -  guard  -  ed  creatures 


Of  vir     -     tue,    fame....  and 


m 


^^ 


^ 


^^g^ 


s 


^ 


? 


rest! 


Who 


ev 


,m 


i- 


PW 
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er     steals    a 


¥m 


shilling, 
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I 
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w 


l- 


Qp  GJ'i 


Passionately 


j  'piLVPQri 


m    * 


shame  the  guilt   con  -  ceals: 


fa 


In      love,  the  perjured    vil     -     lain    With 
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^^ 
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* 


raiZ.  mclto. 


a  tempo. 
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nm 


boasts  the  theft   re    -  veals.. 
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* 
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i 
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mm 
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rail,  molto 
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£ 


re//. 
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N9  30.   THE  FIRST  TIME  AT  THE  LOOKING-GLASS. 

Macheath. 

Air.- The  Sun  had  loos'd  his  weary  Teams'.' 
Allegro. 


#JB 


\    t\  js 


The 


fepj? 


Poco 


ynrn 


s 


p 


s: 


ss 


s 


rfzm 


ii 


£ 


^p 


Hii 


Iff 


IP 


Jf 

^ 


* 


ps  pi  r 


^ 


^m 


w^m 


5 


■g    ■ 


first    time  at the     look  -  ing  glass    the      mo  -  ther  sets  her   daugh    -     ter,  The 


p  j    p  rfrg 


£ 


i 


^m 
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* 


j  p  m  p  i  lp 
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p  ir  m  I 
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age  strikes   the       smi-ling  lass    with    self-love  ev-er        af       -     ter,  Each 


Av  i  p  \jm3 


m 


m, 


i 


w& 


m 


^T 


i 


i 


i 


r^=g^ 


* 


jijj  J ■  i  J    j,  j    j,  ij  J'  J    >  i J-  r  p  p i 


time       she  looks,she,      fon  -  der  grown,  Thinks    ev-'ry  charm  grows  stronger.  But  a- 


'dh  rn~r 


non  legato 


^¥^ 


iffi 


mm 


<S& 


*  gfe. 


^^ 


f= 


S 


r 


* 


m 


rail,  poco  a  poco. 


-las  vain  maid,    all      eyes  but  your  own  Can      see  you  are    not    young  -  er. 


$ 


6^ 


-j> — W 

f  rail,   poco  a  poco. 
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np  31.  When  you  censure  the  age. 


Duet.  — Peachum  and  Lockit. 


AIR.-'HOW  HAPPY  ARE   WE'.' 


4 


U 


Allegro  moderate 


mm 


W 


Deliberately,  but  rhythmically. 


LOCKIT. 


i    ^   i\l 


J S3 


m 


When  you    cen-sure  the  age,    be 


^  >► 


4 


fet 


PEACHUM. 


«    P  p  i  Q  p  J-  J  ~Ji  i]\f 


ll* =r- 


i 


Lest  the       cour  -  tiers  offend- ed  should  be, 


«pft  r;  I  i  J    > 


* 


^ 


cau-tiousand  sage, 


If  you 


ll 


14 
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3E 
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* 
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3e 
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Si 
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* 


Each     cries- that  was  levell'd  at 


#M  p  p  P-^-T" ifjfT^j^^t 


I 


a 


mention  vice  or  bribe,  Tisso   pat  to   all  the  tribe, 
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* 


1 
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=fF=* 
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i  r> 


si 
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When  vou     cen -sure  the  age,     be      cau-tious  and  sage,    Lest  the 


p   p  J- 


*  I  J~3  J-  J>-"n  is  .M 


^f 


P=M 


When  you      cen-sure  the  age,      be      cau-tious  and  sage,  Lest  the 
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x 


£S 


t 


-^M 
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* 


X 


V 
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* 
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£ 


* 
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a 


pi  [}P  ^j=?r^fr 
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courtiers  offend  -  ed  should  be, 


p  pip  P  f-fcf       P  P 


^& 


mm 


If  you  mention  vice  or  bribe,    'tis  so 

7       JTTJrfr^ 


courtiers 


* 


fei 
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of  -   fend -ed  should  be. 


If  you  mention  vice  or 
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pat  to  all  the  tribe,  Each  cries-that  was  levell'dat  mei 


fr^F^ 
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jUi_jo  W- 
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bribe, 'tis   so  pat  to  all  the  tribe 


Each  cries  -that  was  levell'd  at    me :' 
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N9  32.     IS  THEN  HIS  FATE  DECREED? 

Lucy. 

air.- Of  a  Noble  Race  was  Shenkin? 


Allegro  moderato. 
m  4   S     I  ■  = 


E3 


£ 


s^ 


&S 


8b  J  J  Jl 
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Is       then      his fate....    de 
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cree'd       Sir? 


is         then  his       fate    de    -    creed?. 
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Such  a_man     can    I  think   of        quit-ting?. 
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When  first     we  met      so        moves  me    yet,     Oh,      See  how  my  heart  is 
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splitting! 
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see     how  my  heart  is         split  -  ting!  > 
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4 


b.  1011 7. 


N?  33.     YOU'LL  THINK  ERE  MANY  DAYS  ENSUE. 

Lockit. 


rt5 


Moderato. 


(< 


fe^i 
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AIR  -  HOW  SHOULD  I  YOUR  TRUE  LOVE  KNOW?" 
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PHH 
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You'll  think  ere  ma- ny  days  en- sue,  This  sen-tence    not    se-vere 
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*       • 


o 0 


I  hang  your  hus-band,child,'tis  true,  But  with  him  hang  your  care.Twang  dang 


i 


1 


'^ 
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*-z 


m 


3E 


/ 
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m 


y 


F 


i 


^m 


^ 


£ 


^ 


Efe 


i 


(added,  F.  A.) 


P^P 


j  Ipp  ppr  J  iJpfa 


p 


dil-lo  dee 


Der-ry  der-ry  i   -    do,    a-do,  i-do,  Derryderryi    -  do,     a.dodee. 


N?  34.    THUS  WHEN  THE  SWALLOW. 

Polly.  AIK.-"ALL  IN  THE  DOWNS? 


u 


Mode  rat  o 


m 


espr. 


^^ 


P 


i 


^ 


p^^ 
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Thus  when  the       swal  -    low 


seek 


_ing... 


m 


i 


i 
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p 
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P 


? 


Ugl 
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is 
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fcfe 
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pent,      His 
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t*l 


prey,     With 


sash         is 


closely. 


I 
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=2 


i 
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? 
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gJJELJJ   lr     J=fr^^=F 


■©- 


7;  n 


con -sort,    with       be    -     moan  -    ing        lay,    With  -    out, sits       pi     -    ning 
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=± 


rs 


id 
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¥ 
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i 


f 


for    the     e   -    vent. 


MA    i      I 


f 


pa^ 


W 


Her  chattering       lov  -  ers         all         a       round  her 


¥^m 


is 


£=n* 


£ 


^ 


fe 


T~^  dim. 
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£ 


£ 


She  heeds  them       not,  poor  bird,    her         soul's  with 


I 


i 


r 


* 


i=i 


& 


3 


P5? 


i 


him. 
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im 


* 
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£ 


i 


£ 


Her  chatt-ring  lov    -   ers         all 


;pf 


a 


^M  i  |   | 
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mm 
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s 


round  her 


£ 


5EEB 


i 


skim, 


3 


S 


r-M 


VP, 


m 


rs 


rail. 
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She  heeds  them 

M?   J 


f 


I 


not, poor        bird, 

4 


r    i  g  r  r  |    TT~1 

Her  soul's  with  him. 
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Pf 


rail. 
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him. 
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N9  35.    HOW  HAPPY  COULD  I  BE  WITH  EITHER. 

Macheath. 
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Air.-'Have  you  Heard  of  a  Frolicsome  Ditty?" 


Moderate 


mm 


\  >j  gjpgiB  i  i  j  i  j  j 


How  hap-  py  could  I      be  with  eith-  er,  Were 


1 1  j,  jttj>  i  j  m  r  i»  p  p  I  i  ^p 


iH 


t'o-ther  dear  charm-er     a -way!      Bat    while  you     thus  tease  me    to  -  geth  -  er,    To. 

I 


i 


^m 


m 


i 


m 


m 
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neither      a     word  will      I    say;      But  Tol   -   de- rol    lol  -   de-rol    lad  -  dy,  Tol 


i|  1  gj  |H  J'  J     Hi  ir-jyT"^^ 

lol   -  de-rol    lol  -  de-rol    lay,       Tol......    Tol   -  de-rol,  lol    -  de-rol    lad-  dy,  Tol 


¥ 
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lol- de-rol,  lol-de- rol  lay.    Tol  - 


lol-de-rol,  lol-  de-rol  lay. 
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N?  36.    I'M  BUBBLED,  I'M  TROUBLED. 

Duet.-  Polly  and  Lucy. 

Air.-Irish  Trot:' 


l Vivace 


ir-H     kjT^         P    1  p    P   P     P     ^ 


I'm   bubbled, 


oh!    how  I     am  troubled, 


fez. 


s 


|lL    p   p  P>  I  >       >i     ^ 


* 


fefcfi 


fee 


focof 

->■  »l"  li  tj 
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I'mbubbled, 
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yt 
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*l 


My  dis    -    tress-es  are  doubled. 


I'm    bubbled, 


?- 


pEPf 


V      V        =t 


V      S  g 


w 


SE 


g 


-boozled  and  bit. 

1 :  '■'  rri  m 


I'm        bubbled, 


Oh! 


iU    •>  i     p  Ip  p  p   pr  vh-  v  v  J1'  j  |  J^1  *l   J'1  ~^l 


bamboozled  and  bit.  When  you  come  to  the  tree  should  the 

f :  [Mi      »   r J'  g  H  J'  p_P-3 


how  I  am  troubled, 


f^Hsiitti  w 


fj^^h^ 


My  distresses  are  doubled. 
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i 


pj  p  j)  p  n  p  i  p  p  p  p  Jw>  i  J'  r  j'  ^^ 


** 


hangman    re-  fuse,  These      fingers  with  pleasure  could       fas- ten  the  noose. 
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When  you 


^f 
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4* 
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M 


I'm 

p J'p  p  J'  pip  J'pQ p ip  p  p  p  J'  j'lJ^'i'f^ 


come  to  the  tree  should  the  hangman  refuse.These  fingers  with  pleasure  could  fasten  the  noose. 
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fas -ten  the  noose.  My       fin-gers  with  pleasure,    My 
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£ 
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^ 
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i 


fingers  with  pleasure  could      fas- ten  the  noose. 
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fingers  with  pleasure  could      fas-  ten  the  noose. 
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N°  37  CEASE  YOUR  FUNNING. 

Polly. 


Original  Air? 


Allegretto. 

*^  Easi 


llCLt  ,jj  M'.f^S 


i 


* 


^ 


i 


^ 


Cease  your  funning;  Force  or    cunning 


* 


? 


5 


^ 


Nev     -      er   shall   my 


£ 


heart        tre-pan. 


m 


All        these  sal-  lies 


w^m 


ite^ 


^ 


s^ 


^ 


To  se       duce my  con  -    stant  man 


^^ 


SI 


£ 


:   ?• L 


P^ 


S 


zzz 
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Note.  In  performance,  this  air  is  sung  in  the  key  of  A. 
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2nd   time.pp 


^^ 


ft 


J      B    B 


i     r    5     J: 


'Tis     most  cer-t ain,  By        their  flirt-ing  Wo  -  men      oft hav< 


w 


Ik 
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f 


STXX7 


r 


5g 


g — V 


m 


i 


pochettino  rail. 
2nd.  time  cr esc. 


±=& 


ist.  &  2nd  time  cresc. 


^ 


^ 


i 


f 
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en      -    vy  shown. 
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Pleas'd     to      ru  -  in 


Oth      -    ers    woo  -  ing, 


i 


espr.        s 


J  espr.        ; 

Hi 


EK 


f= 


pochettino  rail. 
2nd.  time  cresc,. 


r 


w 


£n 


1st.  &  2nd  time  cresc. 


r 


f**H 


in 


rail. 


m 


5 


i 


1  r      B 


? 


f 


ne     -     ver      hap      -       py  in their  own. 


ne  ver    hap  -   py 
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I  r     J"  I     I 
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N9  38.     WHY  HOW  NOW  MADAM  FLIRT? 

Duet-  Polly  and  Lucy. 


li  «..  Allegro. 


m 


w 


m 


Air. -'Good  Morrow,  Gossip  Joan." 
luoy. 


i 


£ 


Why  how  now,  Ma -dam 
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frn  rn 
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Flirt' 


If _ you  thus  must      chatter, 
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S 


£3e 
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=£ 
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i 


£ 


£ 


£ 
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s 
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( 
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P 
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And       are  for  fling  -  ing        dirt,-. 
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Let's     see  Mho  best  can        spat 
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ter, 
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POLLY. 


^  r   i  r j 


i 


^ 


Why        how  now  sau-cy        jade? 


Sure 


m 
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IF 


I  h  j  r  * 


j~]  jj  |p 


>> 


j 


£ 


sse 


X 


«-=- 


S 


T 


£=£ 


p 


#fa 


f 


(To  MACHEATH.) 


i 


I    r   ir  r  r  r"r  l  r  rrr  r^ 


_....  the  wench  is       tip-sy! 
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x^x 


"J^A  Nip 


i 
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How       can  you  see  me  made 
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^ 
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^ 
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The   scoff  of  such  a  gip    -  -    sy^ 
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(To  LUCY.) 


g_      a 
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sau  -  cy         jade'. 
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N9  39.    ENSEMBLE:-   NO  POWER  ON  EARTH. 

Polly,  Lucy,  Peachum  and  Lockit. 


i 


± 


Andante. 


Air  -  Irish  Howl': 

POLLY. 


$ 


4 


& 


Sin 


lb 


^ 


i 


^ 


% 


No 


IB 


r^=3= 


r 


semflice. 


[j1  P  p  p  flip-i1 11  §  i !   r'u  n  \un  I  pi 

*^        _    '  >       '      _'*u    « ~'„-   j:  ,ri^^    tT^        Irnn*     +Via+    ca     _    oroH         1nve     hath  tiftd.W  iftn 


pow'r  on  earth  can       e'er  di-vide   The      knot    that  sa    -  cred      love    hath  tied.  When 


m 


m 


V 

pp   semplice. 

59  g  i 


*=Ff 


# — » 


commodo. 


i 


f 


* 


?n 


^ 


£ 


fc 


/>oco  rit. 


}>.  htyj-p-  pip  j 


E 


£ 


^ 


^ 


pa   -  rents  draw        a-gainst    our  mind,  The  true  love's  knot  they    fas  -  ter     bind. 

poco  rit. 


* 


(4 


g_Jj^jL. 


J=Pf3- 


ri: 


rrrrj 


-    a 


«=* 


0d 


a  tempo. 


f p     p     P    P^j 


>i«y* 


rrr~r-T 


Ho      ho     rah       in  am  -bo    -    rah,.... 

(sobbing)  _ 


P  1  -»E~L- « 


a  tempo. 
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a  tempo- 


l£L|L_fi  |i       p  p  ir  Ui  llp-M-M-M-^ 


Hi  an    hi 


der-ry,        Hbo, hoo,      der-ry  der-ry  der-ry    der-ry 

£1 


i.f  u^ 


am  -  bo     -    rah. 


# 


* 


i 


aet 


«- 


PEACHUM   (Mocking  her) 

Piu  animato. 


P     P      P       P- 


Ho   ho    ra        in 

2k - 


I 


p: 


5^z 


/Tiu  animato. 

-6 


« 


fe=q 


PEACHUM. 


acce!  LOCKIT.  PEACHUM. 


am    -   bo   -  rah, 


Ho      an         ho     derry,        Hi  an     hi 


derry, 


POLLY.  „  , 

f*\  allargando 


a  tempo 


ier  -  ry         der   -   ry        der    -   ry 
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<L 


POLLY. 


H^m 


V  «+ 


$ 


PEACHUM. 


* 


LOCKIT. 


accelerando  to  end. 


ES 


am-bo-  rah 

LUCY.  y 


Hoo,... 


f  F  i?  E  P  P  P  i?  HP 


Derry  derry  derry  derry  am bo rah. — 


cresc. 


derry  derry  derry  derry      am bo rah, — 


fl  P  g  M  PPI 


derry  derry  derry  derry 


ft-+-JB 


* 


i 


r 


? 


s 


SH 


f 


accelerando  to  end. 


j 


i 


cresc. 


J 


'-  PTr     it^firr 


bursts  into  tears. 


£ 


hoo, 


hoo,.... 


hoo.. 


rf'ITi    IJ.~J1    iffiP 


bursts  into  tears. 


£ 


Hoo, 


hoo,.... 


hoo. 


* 


P 


3 


shouts  —Hoo! 


^ 


m 


m 


m 


am-bo  -  rah. 


shouts  —Hoo! 


N9  40.  MELODRAMA. 

The  escape  of  Macheath. 
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Allegro  molto. 


F.A. 


(i 


i 
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SjflJfllflPffij 
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m 


m 


f^to-r 


I 
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I 
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^ 
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r 


r 
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l 
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T 


Gradual  crescendo  to  end. 
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N?  41. 

With  a  gay  rhythm,  not  too  fast 


ACT.  III.     SCENE  I. 

A    STREET. 

air.-'Cheshire  Rounds" 


pfppp 

pr  y    . 


V:   n  j    v  I 


jj  »  ftp-^s 


B  §5  Jjv 

— 


LET  H^S 


riTKO^ 


P5^ 


f 


ij  »     P   i 


? 


pH 


N9  42.    IN  THE  DAYS  OF  MY  YOUTH. 

Trio— Diana  Trapes,  Peachum  &  Lockit. 

air.-"a  Shepherd  kept  Sheep;' &c. 
Moderate  diana. 


$ 


^ 


* 


the 


>>>:>> 


The 


m 


3 


5 


P^ 


^^ 


IP 


S 


p^ 


^^ 
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ALL. 


days    of     my  youth  I    could      bill    like     a       dove, 
life     of     all   mor-tals     in        kiss- ing  should  pass, 


# 


k 


B 


« 


3 


^ 


Fal  la]  lal  lal        lal 


g  1 1/,  i '7^ if1/  j 

j  f     i  1  j     |  r  i  1 1    p  ^^ 


PEACHUM 


LOCKIT. 


•j^  >  JiMjijJ  Jn  J-'p  j  p  p  g  ip  g  p   r  p  | 

In  the       days  of  my  youth  I  could  bill  like     a      dove, Like  a 


lal    de  riddle  laddy.  j^e 


days  of  my  youth  I  could  bill  like     a      dove, Like  a 
life   of  all    mor-tals    in     kiss_^ng  should  pass,Lip   to 


ytfrr     P    J    v     1  j     I  p' 


fe 


T: 


r 


i 


f 


ll^p  p 


i= 


^^ 


ALL. 


J>.  j  i  1 1 


P^P 


£ 


g 


? 


spar- row     at        all    times  was     rea- dy    for   love.  .       .       ....     . 

lip  while  you're  young,  then    the      lip    to     the  glass.        *ai      <»e  ridaie  laa-ay, 


i 


JrJ       J 


i 


l 


? 


1: 


r 


ss 


I 


r 


j     p  r 


p 


3 


r 


|^"Ji  J^  1 1  Jn    I  j  j  j  ^^ 


>     >     > 


&EE5 


Fal      de  rid- die  lad-dy  Fal     lal    fal    lal    lal    lal         lal        lal    lad-dy. 
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i 
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? 


5-      >>   a*   >. 


S 


f 


ffi'l  JiJi.hJ.jij  IJJJ>j,j  l>j,jl;ljiJ'ir    ^pl 


Fal  de  riddle  laddy, 


Fal  lal  lal  lal  lal  lal      lal      lal  lad-dy. 
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N°  43.      INTERLUDE-  MOLLY   BRAZEN. 


Allegretto  grazioso 


F.  A. 


^ismtJ^ 


^4 
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r 

^-4 
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rallentando.  molto. 
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SCENE  II.    NEWGATE.  «* 

N?  44.    A  CURSE  ATTENDS  THAT  WOMAN'S  LOVE. 


Allegretto 


Duet.- Polly  and  Lucy- t    MR.-0  Bessie  Bell' 

x  O.L.L1.  i 


$  j_jji  j  j.i  ^m 


LUCY. 


£ 


n  %  si  i 


wo-man's  love,  Who      al  -  ways  would  bej-leas  -    ing      The  pert-ness    oL...    the 


rjErJcgj 


U    JLJ    «h 
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£ 


^ 


mm 


?SE^ 


kA 


?siE£± 


|5a  jt? 


? 


^ 


POLLY. 

2nd.  time  PP 


|  J_jj-,  i    I  u"?  j.jj  j, 


r   fef  ii=  r>  P  r  J*  g 


bill-ing  dove,  Like_     tick-ling  is^  but    teas 


1 1  ii  m 


r     LL!r 


^a 


±m^?-j 


^ 


g 


^Fl 


ing       What      then    in   love  can 
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y  ^^ 


p -r 


r-     r 
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LUCY. 


! 


t 


u  I  n  i 


FOLLY. 

poco  piu  animato. 

mf'  both  times^ 


wo  -  man  do;    If....  we.,  grow  fond  they  shun 
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k   ^rr7 
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fs 
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us.        And     when  we   fly...  them 
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r^r 


r-'^-f 


ii 


P       p 


LUCY. 


I 
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/>oce  />ti<  sost. 


s  m  p 


^POLLYl 


they.,    pur  -  sue;....    But      __jcave        us     wlieij  they've    won 


us. 
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a  tempo. 
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they VnT  ■  sue 


an 


leave        us      when     they've    wen 


us.. 
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■A 
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Duet—  Polly  and  Lucy. 
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Trio.-  Polly,  Lucy  and  Macheath 

Air. -"All  you  that  must  take  a  leap'.' 
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N9  52.  THUS  I  STAND  LIKE  THE  TURK. 

Finale.-  Macheath  and  Chorus. 

AlR.-LUMPS  OF   PUDDING'] 

Allegro  moderate. 
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Jtt>igoi6vuO  ...        •••        •••        •••        ...        ...        ...        ...        ...        ... 

Robert  le  Diable       

Rose  of  Castile  (English)      

Satanella  (English)       

Semiramide       

Siege  of  Rochelle  (English)  

Sonnambula  (with  the  original  English  words) 

TannhSuBer  (English  and  German) 

X  raVlatUi      •••  •••  •••  ••■  •••  sjstsj  •••  •••  ...  ... 

Trovatore  

Water  Carrier  (Les  Deux  Journees)  (English,  Frenoh,  and  German)... 
Zampa  (English  and  Frenoh) 


•  •• 


Verdi 

Rossini 

Balfe  ... 

Offenbach  ... 

Auber  ... 
Meyerbeer ... 

Auber  ... 

Mozart  ... 

Donizetti  ... 

Donizetti  ... 

Gounod  ... 

Donizetti  ... 
Beethoven ... 
Mozart 

Donizetti  ... 

Leooeq  ... 

Mozart  ... 

Wagner  ... 
Auber 
Weber 

Offenbach  ... 
Rossini 

Meyerbeer... 

Benedict    ... 

Wagner 

Donizetti  ... 

Donizetti   ... 

Wallace     ... 

Wallace 

Flotow       ... 

Auber 

Audran      ... 

Gounod     ... 

Gounod 

Barnett 

Bellini         ... 

Wagner      ... 

Cagnoni      ... 

Ilerold 

Offenbach  ... 

Bellini 

Verdi 

Meyerbeer... 

Balfe 

Balfe 

KoHNini 

Balfe  ... 

Bellini 

Wagner 

Verdi 

Verdi 

Cherubini  ... 

Herold 
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BOOSEY'S  GUIDE  TO  THE  OPERA,  containing  the  Plots  and  Incidents  of  the  best  of  the  old  Standard 
Operas,  and  the  Modern  Works  of  Wagner,  Verdi,  Puccini,  etc,  with  short  sketches  of  the  Urea  of  the 
Composers.      NEW  REVISED  EDITION.      Prioe  2/6  P»P*r  cover; 

PARSIFAL  (WaOnbr).  The  Argument,  the  Music  Drama,  and  the  Mystery,  by  Charlks  T.  Gatty,  F.S.A, 
Price  Is.  6d.  net. 

BALLAD  OPERAS,  with  Dialogue  and  Stage  Directions-    Edited  by  J.  L.  Hatton  and  John  Oxbnford 
Price  3s.  each. 


No  Sonq,   no  Supper. 


ROSINA. 


Love  in  a   Villaok. 


BOOSEY  &  CO.,  295,  Regent  St.,  London,  W. ;  9,  East  17th  St.,  New  York;  and  384,  Yonge  St.,  Toronto. 
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